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French composer Darius Milhaud, and heard for the first time the piano
music of Debussy, which produced a profound impression upon him. In
1923 he went to Paris and became acquainted with the modern school of
composition. By that time he was already the author of a great many
works in all genres. He returned to Brazil in 1927. In 1932 Villa-Lobos
was appointed Supervisor and Director of Musical Education in Brazil by
President Getulio Vargas. This appointment gave Villa-Lobos the occasion
to test his revolutionary theories of musical instruction. Each year, on
Brazil's Independence Day, September 7, he conducts an "orpheonic con-
centration" of several thousand school children, in a repertoire ranging
from Handel to popular songs and patriotic hymns. The vocalization com-
prises not only recognizable words, but the so-called "orpheonic effects,"
percussive and explosive sounds, sibilation, and clapping hands. He has
composed special rhythmic scores for chorus with orpheonic effects, of
which the Invocation to Metallurgy is typical. Villa-Lobos has also de-
veloped a chironomic system of solfeggio, in which the position of the
fingers indicates degrees of the scale. Coordinated with this educational
program is the publication of Villa-Lobos5 choral arrangements of Brazil-
ian popular songs, in a volume Gum Pratico (Practical Guide), constantly
supplemented by new editions. In recognition of the President's role in
the educational program for'Brazilian music, Villa-Lobos published a
laudatory pamphlet, A Musica Nacionalista no Governo Getulio Vargas.

The creative productivity of Villa-Lobos is very large. He has written
operas, oratorios, symphonies, symphonic poems, concertos, quartets,
trios, sonatas, and a great number of piano pieces and songs. Much of
Villa-Lobos' music for piano and for voice has been published, but many
large works still remain in manuscript. It is difficult to compiled com-
prehensive catalogue of Villa-Lobos' unpublished works, in view of
frequent duplication of material in compositions bearing different titles.
For this side of Villa-Lobos, see Some Aspects oj Villa-Lobos* Principles
of Composition, by Lisa Peppercorn, in the February, 1943, issue of The
Music Review of London.

Villa-Lobos has written five operas, Aglaia, Izaht, Jesus, Zoe, and
Malazarte, but only one, Izahty has been completed and fully orchestrated.
The opera, written in 1913, shows the influence of the Italian verismo,
somewhat in the Puccini tradition. The subject of Izaht is concerned with
a Gypsy girl by that name, who is a member of the Apache gang in Paris.
She falls in love with a viscount, not realizing that she is his illegitimate